[image: image1.png]DU HOUSS

B Vi
==

\/\, Q



Our House

Show Details

We had a great turn out for our social evening on the 11th November 2021, our thanks to everyone who attended.  It was great to see both new and existing members have fun with the script and singing the audition pieces.  We look forward to welcoming everyone back, along with those who couldn’t make it, for our Read/Sing through sessions and Auditions in January/February.

Dates for your Diaries
Performances
The show runs over two weekends, with evening performances only on:
Friday 29 & Saturday 30th April 2022
and
Thursday to Saturday 5-7th May 2022

Read / Sing Throughs
To give you an opportunity to familiarise yourselves with the songs, script and do some pre-prep for the movement auditions we’ll be holding sessions on:
Monday 17th and Wednesday 19th January at 7.45pm 

and 
Monday 24th and Wednesday 26th January at 7.45pm

Audition Prep
We’ll be going through the audition dialogue, teaching the songs and the movement audition piece with anyone who’d like additional time to practice on:
Sunday 30th January at 2pm


Auditions

The auditions will be held on:

Monday 31st January at 7.45pm 
and 
Wednesday 2nd February at 7.45pm. 
You don’t need to attend both auditions but you are welcome to do so if you wish, although priority will be given to those who can only make one audition date.

If you’re auditioning on the Wednesday evening please don’t arrive before 7.30pm as our Youth Groups will be leaving the theatre then and the car park can get very busy.  

Pre-Audition “Good to Knows”
If you can’t make the Audition Prep date and would like to go through the audition pieces at one of the Read/Sing Through sessions please let one of the production team know in advance, so we can arrange a time to go through them with you.

We won’t be teaching the songs again at auditions so if you can’t attend any of the pre-audition sessions please make sure you’ve familiarised yourself with the original Madness songs and the words of the selected audition pieces.

We’d like audition slips completed in advance of the auditions, so we know who would like to audition for what roles and which evening(s) you can attend so we can make them run as smoothly as possible, but we’ll also welcome anyone who decides on the night they want to come and audition!

There are separate Audition Slips for Under 16’s and Over 16’s, as anyone under the age of 16 will need parental consent to take part in the production and they must provide approval for use of photos and videos in our publicity and social media posts.
Auditioned Roles

We will be auditioning for the following character roles:

Joe Casey – Male Lead:  Sixteen, rough diamond but a diamond none the less.

Sarah – Female Lead:  Girl next door, slightly more middle-class background.

Emmo and Lewis:  Joe’s best mates, loosely related to him and taken in by Joe’s mum. The former is a big kid who would chase sticks if you threw them, the latter a more sensitive lad with a more exposed moral nerve.

Billie and Angie:  Sarah’s best mates, sharp-tongued and sassy with their eyes on a way out of their lowly social beginnings. Intolerant of males, except well-bred ones.

Joe’s mum Kath:  Beaten down by life but never beaten, a heart the size of a house with a huge, feisty love for her family.

Joe’s Dad:  A man of fun and spirit who married the right woman but took the wrong path in life, died as a result and is now desperate for his son not to repeat the pattern.

Reecey:  A smiling, charming, superficially likeable force of darkness.

Mr Pressman:  Like Reecey, except middle-aged and in control of a large company. 

All these roles require singing (although this is minimal for Mr Pressman)

There are also a large number of ensemble roles in Our House and if you are in the ensemble you are likely to have several roles to play that may involve speaking and/or singing depending on your strengths. We would like everyone to audition so that we can get a sense of everyone’s potential.
The Auditions
Movement
Everyone will be taught a short dance routine which will be performed in small groups.
All roles will involve some choreographed movement and there will be some dance focused ensemble roles. The movement audition will give us a sense of how quickly you can pick up new moves, your sense of rhythm and movement confidence. We do not expect everyone to be able to dance to a high standard and will tailor the dance numbers to the ability of the performers.
Singing

Principal Roles
In the singing audition we will be looking for projection (volume), ability to hold a tune, diction (clarity of words) and – for the named characters – a sense of character.  We will also do a range test to see how high and how low you can sing to ensure the part you are given will be within the range you can sing.

Ensemble Roles
There are lots of small group and individual singing opportunities in the show and we would encourage everyone to audition for these by choosing any of the selected audition pieces.  If you don’t have much experience of singing on your own but would like to do a singing audition please let us know if you would like to audition with someone else or would prefer to sing on your own without an audience, so we can make arrangements.  Alternatively, not all ensemble members have to sing solo lines so please let us know if you would prefer not to sing at the auditions.
Acting

The acting auditions will be ‘semi-closed’. This format means for each part we audition, everyone else wanting to audition for that part will be asked to leave the audition room while those not auditioning for that part will remain as audience. We like this format because we find people tend to audition better in front of an audience rather than just an audition panel and it prevents people being unduly influenced by the way others audition.

On the Audition Slips you’ll be asked to list the characters you’d like to be considered for, but due to time restraints we’ll only audition people for their first character choice.  During the auditions we’ll be primarily focussing on the main characters that the below audition pieces have been selected for.  Where additional characters are needed we’ll select people who have listed these as other roles they’d like to be considered for, so they have an opportunity to perform these characters for us as well.
We will consider people for any role unless they have stated they do not wish to be considered for other roles.

If you do not wish to audition for a named character, we have a selection of pieces that can be used for the ensemble characters.  The roles of Maestro and Police can be read from off stage if you really don’t want to read in front of other people at the auditions, and the roles of the Youth Custody Officer (which will also be used for Callum’s audition piece) and Julie the receptionist to choose from if you’d like slightly longer pieces to audition with on stage.

We will allocate ensemble roles at appropriate points during the rehearsal period when we know everyone’s strengths better. However, if there is a character you’d like to play then please let us know.

We do not expect you to have learned your audition piece(s) off by heart, however we do expect you to have a degree of familiarity with the lines and the context so that you can interact with others and give a good sense of characterisation and projection.
A London accent is not essential, but the characters should not be too well spoken. Ideally Kath should have an Irish accent and Callum should have a Scottish accent, or at least a trace of one, however the characterisation is more important than the accent.

Although Joe, Emmo, Lewis, Sarah, Angie, Billie and Reecey age from 16 at the start of the show to early twenties at the end, what is more important is that the performances show that youthfulness, rather than the actors looking those actual ages. If you feel that you can portray the characters even though you are older than their actual ages then we are happy for you to audition for those roles.
We are open-minded about whether we will cast one actor in the role of Joe or split the role into ‘Good Joe’ and ‘Bad Joe’. Our decision will depend on the available actors.

Production Team

Director

Heidi Ashton



Musical Director 
Lara Savory
Choreographer
Lindsay Belt



Producer

Rachel Lockwood
If you would like to contact a member of the production team with any queries about the auditions or the production we have a group email address and one of the team will respond to your query:
ourhouse@shinfieldplayers.co.uk
The Audition Pieces – Dialogue and Songs

The audition pieces are generally presented below in the order they appear in the show so reading them all through will give you a good sense of some of the key moments.
Our House audition form (over 16s)

Please note, all personal information submitted in this form will only be used in relation to this show and will not be retained once you are no longer involved in the show.

All cast members need to have paid their SPT membership and show levy by the third rehearsal (9 February) - £25 for membership and £10 (£5 concessions) show levy. Payments can be made by cash, cheque or BACS transfer.

Your details

	Name
	

	Mobile phone number
	

	Home phone number
	

	Email address
	

	Do you have any allergies?
	

	Are you an SPT member?
	
	Date (approximate is fine) last paid membership fee:


We are likely to use a WhatsApp or Facebook group for general communication with the cast. Are you happy to use
Facebook? Yes / No   
WhatsApp? Yes / No 
(We will communicate by email for those who cannot use either method.)

Your audition choices

	If you are interested in a principal role

	Ideal role
	

	Other roles you’d like to be considered for
	

	Any roles you wouldn’t consider accepting
	

	Are you prepared to be a member of the chorus?
	

	

	If you do not want to be considered for a principal role

	Are you happy to have a chorus speaking part?
	

	Would you be interested in a short solo?
	

	If so, are you happy to audition publicly?
	

	Is there any particular chorus role you’d like to play or don’t want to play?


Your availability

	Can you generally make rehearsals on Mondays (7.45 till 10pm)?
	

	Can you generally make rehearsals on Wednesdays (7.45 till 10pm)?
	

	Can you generally make rehearsals on Sundays (2 till 5pm)?
	

	Are you available for all show dates 29th & 30th April & 5th – 7th May?
	

	Are you available for the entire rehearsal period (6th Feb – 4th May)?
	

	

	If no, please list any dates that you will /might be unavailable on below


Your performing confidence

	Acting confidence
	High
	Average
	Low
	Not sure!

	Solo singing confidence
	High
	Average
	Low
	Not sure!

	Group singing confidence
	High
	Average
	Low
	Not sure!

	Dancing confidence
	High
	Average
	Low
	Not sure!



Signed __________________________
Print name ______________________
Date ____________
Our House audition form (16 and under)

This form must be signed and dated by the performer’s parent (or legal carer) in order for the performer to be cast in the show.
Please note, all personal information submitted in this form will only be used in relation to this show and will not be retained once you are no longer involved in the show.
All cast members need to have paid their SPT membership and show levy by the third rehearsal (9th February) - £25 membership for those not in one of the SPT Youth Groups, and £5 show levy. Payments can be made by cash, cheque or BACS transfer.
Performer’s details

	Performer’s name
	

	Parent’s name
	

	Parent’s mobile number
	
	Parent’s home number
	

	Parent’s email address
	

	Does performer have any allergies?
	

	Is performer an SPT member?
	
	Date (approximate is fine) last paid membership fee:


We are likely to use WhatsApp or Facebook for general communication with the parents of the cast. As a parent are you happy to use Facebook? Yes / No     WhatsApp? Yes / No     (We will communicate by email for those who cannot use either method.)

Performer’s audition choices

	If you are interested in a principal role

	Ideal role
	

	Other roles you’d like to be considered for
	

	Any roles you wouldn’t consider accepting
	

	Are you prepared to be a member of the chorus?
	

	

	If you do not want to be considered for a principal role

	Are you happy to have a chorus speaking part?
	

	Would you be interested in a short solo?
	

	If so, are you happy to audition publicly?
	

	Is there any particular chorus role you’d like to play or don’t want to play?


Performer’s availability

	Can you generally make rehearsals on Monday (7.45 til 10pm)?
	Wednesday (7.45 til 10pm)?
	Sunday (2 til 5pm)?

	Are you available for all show dates 29th & 30th April &  5th-7th May?
	

	Are you available for the entire rehearsal period (6th Feb – 4th May)?
	

	If no, please list any dates that you will /might be unavailable on below


Performer’s confidence

	Acting confidence
	High
	Average
	Low
	Not sure!

	Solo singing confidence
	High
	Average
	Low
	Not sure!

	Group singing confidence
	High
	Average
	Low
	Not sure!

	Dancing confidence
	High
	Average
	Low
	Not sure!


Parental permission for child to be photographed/filmed during rehearsals/show

	Photos
	Yes / No
	Video
	Yes / No

	Use photos in newspaper
	Yes / No
	Use on social media
	Photos / Videos / Both /None



Signed (parent) __________________________
Print name (parent) ______________________
Date ____________
Audition piece:  Dad and Kath

Supported by:  Ensemble – Maestro offstage
This is the opening scene and it’s a flashback to 16 years before the main action of the show takes place, where Joe’s Dad is out to have fun and teach Kath to dance – while she’s trying to find the right moment to share some lifechanging news with him

Act 1 Scene 1 – Margate Pier Ballroom

(A stage lit by a Glitter Ball in which there are many couples dancing.  We gradually isolate and spot, in the middle of this, two people far far less adept than the others, falling about, having the laugh of their lives!)


DAD

(calls) Leg!  Leg!  TURN! NOW! (etc.)


KATH

What?  How?  (As he steers her) Whoa!

DAD
I’ve told you!  KEEP IT STEADY!  THIS IS THE SIMPLEST DANCE IN THE UNIVERSE!

(What they’re doing isn’t exactly dancing, more staggering with panache.  After only a few further steps, she trips and falls into his arms in fits of laughter.  With theatrical aplomb, DAD lets her fall back like in some classy fandango)


KATH

Listen, will you just stop it!  I’ve got something to tell you!
DAD

(tries to carry on, laughing) It can’t be more important than this!

KATH

It is!  It is!  STOP!  (Holds him at arm’s length) Y’r going to be a dad.

(A moment of wonder.  DAD lets her stand as though she’s porcelain)


DAD

Y’r kidding.  (In wonder) An’ it’s definitely mine?

KATH

(deadpan) It’s either yours or Clint Eastwood’s

DAD

Oh God.  Oh wow.  (With rapture) 
We might be having Clint Eastwood’s baby!

KATH

(hits him) Oi!  So are you gonna ask me to marry y’, then or what?

(Pause.  Then Dad smiles)
DAD

You betcha

(Fireworks go up behind them as we hear…)

MAESTRO (V/O)    Ladeeez and gennulmen.  The winnerz of our dance contest. Our King and Queen-n…

(The spotlight strafes the dancers…)

MAESTRO (V/O)
The greatest dancers in the world on Margate Pier tonight… couple number-r-r fifteen!

(They look at each other, fall about laughing as a Photographer takes a photo.  They strike a comic pose for it. )

Audition piece:  Joe and Sarah

Supported by:  Ensemble - Police voices offstage

It’s Joe’s 16th birthday and Sarah has agreed to go out on a date with him. They slip away from the surprise party his Mum’s organised and in an effort to impress Sarah Joe breaks into a Penthouse Flat on a building site to show her the estate his family helped build, but she’s concerned that if they get caught it might affect her plans for a career in the law
	Act 1 Scene 2 - Penthouse Flat


(A storm breaks.  Thunder and lightning.  A door has a huge hammering noise at the other side of it.  We wonder what the hell is going on until - BANG - it falls flat, knocked off its hinges by… JOE!)

JOE
Quick!  Out of the rain!  Out of the rain!  Bleargh (meaning the rain).  Where did THAT all come from?


SARAH
(SARAH peeps round the door – in a hushed whisper)           JOE!

JOE

Storm came out of… (Gestures) Come in-n!

SARAH
You just broke in!

JOE
I didn't "break" - I just (looks at door hanging off) - it'd just swelled with the rain.  Look at…
(Pulls out his wallet) Oh god.  My wallet!  My trousers are SOAKED

SARAH
You can't just - (frowns) What's that noise?  Can you hear something?  Can you hear "The Power of Love"?

(Pause.  We can indeed hear the tinny single line of "The Power of Love".  JOE immediately realises where it's coming from and puts his hand in his back pocket)

JOE

Anyway.  This is what I wanted to show you (he throws the condom away, over the drop)
SARAH
Y've caused real damage here, Joe

JOE

(cocky) Don't worry.  I don't bruise easy.  I work out quite a lot, so…

SARAH
I mean the door!  This is breaking and entry…

JOE

No-one's rented these flats yet

SARAH
(going, but unsure)  But they still belong to someone.  They still belong to whoever… (Looks round) "Pressman Developers"

JOE
I know.  Like everything round here suddenly.  Well I tell you what.  You wanna see some REAL builders?  (Nods out over the view) Why I brought you up here.  My Mum's family built that.     (SARAH looks at him)
JOE (cont)
The whole estate.  My great-great-grandad was a gang leader building the Irish Estate, so good they named a street after him.  Casey Street.  (slight pause) There's even some story Mum goes on about that they gave him the house, y'know.  Our house.  See?  With the red door?

SARAH
(Beat)     I thought you were taking me somewhere "very special"

(There's a pause.  JOE looks down)
JOE

Your mates think I'm gonna end up like me dad, don't they?   I suppose they've told y'?

SARAH
(they have) He went to prison


JOE
(nods, wry smile)  Thought they would.  (A beat)  Yeah he went to prison.  Lost his job.  Started… "making bad choices", went to prison… then when he came out of prison he never came home

SARAH
Where is he now?
(DAD appears)

Joe?

JOE

He died

SARAH
(beat) How?

JOE

A loser and a scumbag, Sarah.  That's "how"



SARAH
(moves in on JOE) You know where I'm gonna "end up", Joe Casey?  I'm gonna go into law.  An' you know why?  Because regardless of what people tell me I reckon I'm a pretty good judge of character

(There is the sound of truncheons on scaffold)


VOICE O/S
This is the Police!

SARAH
Oh my God

VOICE O/S
Is someone in there?

SARAH
Joe I won't get into law at ALL if I get arrested

VOICE O/S
Oi!

SARAH
That'll be the END!  I won't be able to, ever!  What are we gonna do?

JOE

Run.  We'd probably never get found out!

SARAH
But if we did, Joe!  IF WE DID…?

VOICE O/S
WHO'S IN THERE?

(JOE pushes SARAH back to the door he barged down.  She resists)

JOE

Okay, YOU go

SARAH
JOE!

JOE

RUN!

SARAH
But what are YOU going to do, Joe Casey?

(At this point the stage FILLS with rotating doors, black to white to black to white…)

(JOE is wracked.  He pushes SARAH out)

JOE

GO!

Audition piece:  Reecey


Supported by:  Bad Joe, Emmo & Lewis
Bad Joe is in trouble with Sarah, after leaving her behind at the building site, when running away from the police.  He and Emmo complain about their relationships and get drunk with Lewis.  The lads are chucked out of the pub and end up by the canal in a shabby parade of male bonding – collapsed on the ground!

Act 1 Scene 8 - Camden Canal

REECEY O/S

Well, well, well

(REECEY appears in the shadows)

EMMO


Oh God.  It's Reecey.

LEWIS


Alright, mate?

REECEY

(smiles) Good night girls

EMMO


Absolutely.  Come on big man.

(EMMO scoops LEWIS off.  REECEY gestures BAD JOE to stay behind.  He does so)

BAD JOE
Alright, Reecey

REECEY
Don't cry over spilt women, mate.  Plenty of fish in the sea.  (smiles)  Y'll always get something after y'r tackle.  (Pause)     Billie and Angie said you got into one of the new flats up Camden Quays


BAD JOE
Oh well.  That.  Wwwwell I… sort of -

REECEY
Very impressive.  (he stalks BAD JOE, smiling all the time)  Ever thought of the future, Joby?

BAD JOE
What, you mean like… after exams?



(Reecey laughs, then checks himself.  Pulls a "serious face")

BAD JOE
What?
REECEY
(stalks him)  Sorry, I mean, sure.  You COULD do exams.  (Walks round)  Alternatively you could come work with me.  I'm starting up a little "business venture"
BAD JOE
You mean… leave school early?
REECEY
Men of sixteen, now mate.  Everything's legal.  (Arm round BAD JOE).  You've seen what them penthouses are like now, Joe.  Next time you walk into one, own it.  (a beat)  No-one ever made money workin' for someone else, Joe Casey.  If I were you I'd forget "exams".  An' tell myself that as of today... school's out! 
(He reaches up and ever so casually taps a "school bell" with his fingers.  It forms the bell-intro to
Baggy Trousers)
Audition piece:  Kath, Emmo & Lewis

Supported by:  Bad Joe & Sarah

Now @19yrs old Bad Joe’s made lots of money in an alarm scam with Reecey and has set himself up as a “property developer”.  Kath’s very proud of what he’s achieved but rarely sees him anymore.  Bad Joe has used some of his money to set Emmo and Lewis up in a limousine business and although concerned the money came from the alarm scams they’re incredibly excited about their new venture

Act 1 Scene 17 - Casey Street

BAD JOE
It's a great day mum!

KATH

Oh look at YOU!  My God, will you look at this SUIT!

BAD JOE
I don't sell alarms anymore.  I'm like me great grandad.  Y've got another builder in the family now!

KATH

(reads card) "Casey Properties"

BAD JOE
(chucks her cheek) Promise you mum, it'll be massive one day.  It'll be up there on cranes like "Pressmans"

KATH

You're a developer?

BAD JOE
(slight pebble in the show) "Builder". "Developer"

KATH

Does that mean I'll get to see even less of you?

BAD JOE
I promise you mum, you'll be proud of that name

KATH

I am already

BAD JOE
Not only that…

KATH

I said, "I am al-…"


BAD JOE
I've set Emmo and Lewis up in a limousine business!

(Continue straight into) 

Act 1 Scene 18 - Riverside Cocktail Bar


(Drum roll and cymbal crash)
EMMO & LEWIS
(off-stage) Ladies and Gentlemen-n-n-n

BAD JOE

(points) I give yo-o-ou…!


(EMMO & LEWIS swagger out, wearing chic light grey chauffer outfits)

EMMO & LEWIS
(no accompaniment) WE'VE BEEN DRIVING IN OUR CAR


BAD JOE

Hahahahahaeyyy! (points) What's it got, boys?

EMMO & LEWIS
FISH TANK AND A CINEMA


BAD JOE

Tell me everything

KATH

(leaving unmarked by JOE) I'll see y' then

EMMO

It is the biggest car…

KATH

Joe?


(BAD JOE sits at a table, all smiles to his mates.  His mum just leaves)

LEWIS

Five-point eight litre.  Genuine USA Left hand drive…

EMMO

It is the biggest car…


LEWIS

Twenty-eight thousand miles, only ever driven in California…

EMMO

It is the biggest car…

BAD JOE
It's a big car, is it Emmo?


EMMO

It is the biggest (car…)

LEWIS
(shushes EMMO, quieter tone) Listen, Joe, I have to ask.  All this money.  The limo, the money that's paid for the limo...

BAD JOE
(to avoid GIRLS hearing) Guys, guys, guys.  The alarm scam just got me the money to set up legit.  I will never need to deal with scumbags like Reecey again in my life.


(The waitress turns up in a chic cocktail waitress outfit.  It is SARAH)

SARAH
(writing in pad) Yes, gentlemen.  What can I get you?

EMMO

(privately to LEWIS) God, she is a dead ringer for that girl we knew at school

SARAH
(hearing it) It is me.  Hello Emmo.

EMMO

Hey (points to his hat) Surely what you mean is "Hello "E" of 'E and L Limousines”
SARAH
(coolly) What a brilliant name

EMMO

It stands for…

SARAH
I know what it stands for

LEWIS

We're an investment of a young businessman


(EMMO gives SARAH the business card)

SARAH
So.  Joe Casey getting into property.  I seem to remember he was doing that the last time we met.  Cocktails?

BAD JOE
(gently) Please tell me you went to university


SARAH
Can I take your order?

EMMO
Hey.  What's it like, University?  Is it like everyone just has sex with everyone else like just all the time?

SARAH
You do jobs at the weekends to afford it.  That's what it's "like".  Order?

EMMO

Three of them melon ones
Audition piece:  Billie & Angie

Supported by: Sarah, Callum & Bad Joe
Billie & Angie want the best from life and don’t imagine they’re going to find any men with prospects in Camden.  They’re delighted Sarah’s successfully made it to university and is away from Joe Casey, who they consider a loser.  They’re excited to be at Sarah’s university charity ball and to have the opportunity to mix with people in the circles they’d like to belong to


Act 1 Scene 20 - Marquee at Sarah's College


(in burst BILLIE & ANGIE dressed to the nines in ball dresses)

BILLIE

Oh my God.  Finally, I start to live

ANGIE

I am in a ball dress.  I am in a university…


(SARAH rushes in, wearing a ball dress, with CALLUM, a Scottish student)

BILLIE & ANGIE
Ha heyyy!

SARAH

Billie-e!  Oh Callum!  Billie and Angie, this is Callum.  Organised this with me.

CALLUM

(shakes) You must be her friends from Camden?

ANGIE


Islington

BILLIE


Anyway-y.  I bet there's some family history behind those trousers, am I right?


(huge applause from off stage)

SARAH
Oh God the band's finished.  Can you check the next… (band)?

CALLUM
I'll check the band!  Yes captain. (salutes, smiling).  Have a good night, ladies. (exits)
BILLIE

(points at CALLUM)  Look at that

SARAH
What?

ANGIE
Not wanting to say "I told you so", but just imagine all those years back if you'd ended up going out with Joe Casey and then come to a place like this
BILLIE
It'd be like being tied to a donkey in a field full of stallions


(the marquee flaps part dramatically to reveal BAD JOE in a DJ)

BAD JOE
(does cuffs, nods) Girls         
(Jaws drop audibly all round from the girls)



Y' don't mind?  I've brought a donation
(BAD JOE hands over a cheque)   

BILLIE

(takes it) "Casey Properties"?

SARAH
(reads it) Joe, you didn't have to do that

BAD JOE
Yeah well that's the point of "charity", isn't it?  Besides.  Don't want to waste all these dancing lessons.


(The combo at the ball start "playing" - BAD JOE holds his hand out to SARAH)
SARAH
(shrugs)  I can't.  Seriously.


(BAD JOE does an "okay" of the eyes, and turns his hand to invite BILLIE or ANGIE)

BAD JOE
Girls?

ANGIE

Alas.  Time to go

BILLIE

Sorry.  Don't do "dance"

(BILLIE & ANGIE exit)

Audition piece:  Dad





Good Joe has been released from prison but is too ashamed to go home to his Mum, which was the same situation his Dad found himself in all those years ago.  
Act 2 Scene 5 - Casey Street


(KATH leans in the doorway of the open house, desperate for her son to come back)

DAD
You are right in my shoes now, golden boy.  I stood here after I'd come out of prison.  Right there.  Deeds in my hand thinking "why not?  When's life ever shown any pity on me, eh?  If I'm gonna sell it, why not break in an' take anything worth anything?

(we have GOOD JOE, hidden from KATH's view, along with KATH and DAD on stage)

DAD
That's how low I got, Joby.  (beat)  What I didn't expect to find was that photograph (swallows) - way back then.

Audition character:   Mr Pressman


Supported by:  Bad Joe
Pressman is very used to getting what he wants in life, either by being “charming” or utterly ruthless, and isn’t happy that Kath is refusing to leave Casey Street as it’s holding up the development of his properties

Act 2 Scene 7 - Reception of Pressman’s

PRESSMAN

Come in    (BAD JOE enters)

Ah, Joe Casey

BAD JOE

Mr Pressman

PRESSMAN

From Las Vegas
BAD JOE

That's right

PRESSMAN

My protégé property developer

BAD JOE

It's in the blood.  My family all were builders                     

PRESSMAN

Well y're gonna make them really proud

BAD JOE

God I hope I can I mean I …

PRESSMAN
A little story, Joe.  This old estate we're building on is council-owned.  We can boot them out but, slight spanner in the works, one house seems to be a little - reluctant

One woman…  Now I could drag her out, but frankly I could do without the publicity…  'specially seeing I've got YOU, now!  Local lad, knows the area, explains things in a language she'd understand.  God, matey - she probably knows you!  Number 25 Casey Street.  Ring any bells?  
(He hands BAD JOE a card)  
And if gentle persuasion doesn't work, give Danny a call

BAD JOE

"Danny"?

PRESSMAN
Our last resort if we need a house to stop being an obstacle.  (smiles)  He's our little personal… fireman.

BAD JOE

(goes cold)  I won't need fire.  I won't need Danny.

PRESSMAN

(suddenly darker)  On Friday the first the cranes go up.

BAD JOE

I'll do this by Friday the first

PRESSMAN
(grips BAD JOE) And in the east a new son will rise picture this, Joe, up there 'cross Camden skies.  "Pressman Casey".  On Friday the first.  If that witch is out of Casey street   (Pause)   No link, I take it?  Joe Casey - "Casey Street"?


(underscore stops dead.  Pause.  Hold this…)

BAD JOE
No



(PRESSMAN leaves BAD JOE to the Judas-like moment of disclaiming his family name… )
Audition piece:   Billie & Angie / Emmo & Lewis

Supported by: Sarah & Bad Joe

While Billie and Angie are initially impressed by Bad Joe’s success with “Casey Properties” Emmo and Lewis see through his plans to move Kath out of Casey Street and the relationship between the gang shifts

Scene 9 - Pressman Developments – Penthouse

(Underscore delivers THE GANG into the flat, let in by BAD JOE who has a key to such places nowadays)

BAD JOE
In we come, in we com-me!  Steady, steady!  Don't miss - look, see?  Lights in the steps - d'you notice that?  (Leads them in)  And here - straight over here!  Principal feature of the maisonette… Juliet Balcony out over the canal.  How about that?  How much would you pay for THAT boys?

ANGIE

Woww-w

BILLIE
Didn't I tell you?  Didn't I always say Joe Casey was a hot catch who was gonna come good?

SARAH
No.  You said he was a worthless no-hoper who was surrounded by gormless prats.

EMMO

(laughs) Meaning who?




(they all look at him)



BAD JOE
Now then.  Friday the first.  Special day.

LEWIS
Auntie Kath's birthday.  Tell y' what we're gonna give her.  All night out in the limo.  Round the West End.  What d'y reckon?

BAD JOE
Brilliant (smiles) What d'y think of mine?



(It takes them all a few moments to realise… he means this flat)

For all she's done for everyone over the years!  For bringing me up without dad.  (to EMMO & LEWIS) Taking these two in an' bringing them up like her own kids…


BILLIE

Joe, your mum is never gonna move out of Casey Street

LEWIS

It's her castle

BAD JOE
This IS Casey Street!

LEWIS

What?

BAD JOE
What it's gonna be.  Well.  "Boulevard"

BILLIE

"Casey Boulevard"?

ANGIE

You're gonna knock down Casey Street?

BAD JOE
It's not "knocking down" it's "regeneration".  Like Mr Pressman said, "things gotta fall for things to rise"

EMMO

Does she want to move?

LEWIS

(pointedly)  No.  'Cause like I said.  It's her castle.

BAD JOE
Yeah well it'd stop feeling like a bloody castle if certain people stopped treating it like one.  (beat)  Look.  It's about safety, guys.  For my mum, okay, who's spent her life worrying about "scum" out the high rise she thought were gonna break in.  Well there'd be gates, okay?  Lights in the steps.  (Arms out)  All this.  Marble.  Stuff that looks like marble.

LEWIS

Goodbye Joe


(pause.  LEWIS starts to go)
BAD JOE
Hey. HEY.  Lewis.  Can I remind you who bought you that limo

LEWIS

You bought the limo Joe, not the driver. 


(LEWIS picks his cap up and goes out.  He nods to EMMO to follow)

EMMO

Oh right.  Are we…?  We're not…?  Right.


(EMMO follows)

BILLIE

Actually can we scab a lift into town?


(they go too, pointedly.)

Ensemble and other characters:  School kids, relatives, barristers, clowns, dogs, prisoners, market traders etc. are many in number and can be played by a cast of infinite size.  One joy of Our House is that it is hard to conceive of a cast shape in which everyone doesn’t at some point have their moment.

Ensemble piece: Youth Custody Officer & Callum


Supported by:  Kath

Act 1 Scene 7 - Young Offenders Institute
(Enter a very cheery YOUTH CUSTODY OFFICER - leading KATH on)

OFFICER
No no no no no, we don't use the "P" word, Mrs Casey


This is a "correctional facility".  We really believe in building up a positive self-image with our young clients.  If they see themselves as criminals at the age of sixteen then that's how the rest of society will see them.  We want to send them out of here saying (cheerily) "My name's Joe Casey, ex-young offender, wiser, stronger, prouder!"

KATH

(holds out arms to where JOE would be) Ohhhh baby

OFFICER
(sudden change of tone) That doesn't mean you're allowed to touch him
We would ask anyone wanting to audition for the role of Callum to use this piece for their audition, preferably with a Scottish accent!

Ensemble piece:  Julie



Supported by: Good Joe & Bad Joe
Act 2 Scene 6 - Reception of Pressman’s

(We're into BAD JOE's story.  A pretty secretary JULIE at the front desk

JULIE

Yes. He can do three o'clock next Tuesday.  Thanks Jill

BAD JOE
Good morning, Miss

JULIE

(starry-eyed) Can I help you sir?
BAD JOE
(hands over business card) Yes I’m meeting Mr Pressman, he said half past nine.  My name's Joe Casey

JULIE

(points) From Las Vegas.  Certainly, this way please


(Julie leads BAD JOE out.)

JULIE
Just take a seat in the atrium there sir.  There's newspapers and journals and a cappuccino machine on your right.  (to herself) And if you need help frothing your milk, I finish at six. (she buzzes) Oh Mr Pressman this is Julie in reception.  The young man's here that you met in America.  I've sent him through.


(Thunderclap.  The doors SWING TO WHITE.  We're in GOOD JOE's story)

Act 2 Scene 7 - Reception of Pressmans


(Morning bustle.  A pretty secretary JULIE is at the front desk)

JULIE

He can do three o'clock next Tuesday.  Thanks Jill

GOOD JOE
Good morning Miss

JULIE

(blankly looks at this layabout.  Pause - 3 beats)  
WHAT?

GOOD JOE
I’d like to speak to Mr  (checks card) is it “Pressman”?

JULIE

(Julie sighs, then points brusquely) 
Right.  Sit through there.  Don't touch the plants.  (shouts) an' I’ve counted all those magazines  
(she leans after him)      I said don't touch the plants.  On the left.
Female vocal audition pieces for Our House




Male vocal audition pieces for Our House





Sarah (and Joe): It Must Be Love


Sarah:�
I never thought I'd miss you


Half as much as I do


And I never thought I'd feel this way


The way I feel


About you





As soon as I wake up


Every night, every day


I know that it's you I need


To take the blues away


�
�
Both:


Joe takes harmony line�
It must be love, love, love


It must be love, love, love


Nothing more, nothing less


Love is the best


�
�
Joe:�
How can it be that we can


Say so much without words?


Bless you and bless me


Bless the bees


And the birds


�
�
Both:


Sarah takes harmony line


�
I've got to be near you


Every night, every day


I couldn't be happy


Any other way 


�
�
Both:


Joe takes harmony line�
It must be love, love, love


It must be love, love, love


Nothing more, nothing less


Love is the best�
�






Billie and Angie: Wings of a Dove


Take time for your pleasure


And laugh with love


Take the hand of another


And sing for the wings of a dove





Wo-oh, wo-oh


For the wings of a dove


Wo-oh, wo-oh


For the wings of a dove





Look up at the rooftops


When you`re walking round


Don`t think for a moment


Of looking down





Wo-oh, wo-oh


For the wings of a dove


Wo-oh, wo-oh


For the wings of a dove





Wo-oh, wo-oh


For the wings of a dove


Wo-oh, wo-oh


For the wings of a dove








For anyone not wanting to audition for a principal role there are lots of small group and individual singing opportunities.


We encourage everyone to audition for these by choosing any of these audition pieces.


If you don’t have much experience of singing on your own, you will be able to audition with someone else if you feel you need to.





Kath: NW5 (not actually Kath’s song!)


Though we face the final curtain


One thing remains, that's for certain


I will love you all my life


But without you in my life


I would give you everything


For just that smile you bring


For just that song to sing


I would give you everything


For just that smile you bring


For just that song to sing








Joe (and Sarah): It Must Be Love


Sarah:�
I never thought I'd miss you


Half as much as I do


And I never thought I'd feel this way


The way I feel


About you


As soon as I wake up


Every night, every day


I know that it's you I need


To take the blues away


��
�
Both:


Joe takes harmony line�
It must be love, love, love


It must be love, love, love


Nothing more, nothing less


Love is the best


�
�
Joe:�
How can it be that we can


Say so much without words?


Bless you and bless me


Bless the bees


And the birds


�
�
Both:


Sarah takes harmony line


�
I've got to be near you


Every night, every day


I couldn't be happy


Any other way 


�
�
Both:


Joe takes harmony line�
It must be love, love, love


It must be love, love, love


Nothing more, nothing less


Love is the best�
�






Mr Pressman: My Girl


My wife’s mad at me


I didn't want to see the film tonight


She finds it hard to take


She thinks I’ve had enough of her





Why can't she see?


She's lovely to me


But tragically not as nice as


Julie in reception, who’s nineteen.








For anyone not wanting to audition for a principal role there are lots of small group and individual singing opportunities.


We encourage everyone to audition for these by choosing any of these audition pieces.


If you don’t have much experience of singing on your own, you will be able to audition with someone else if you feel you need to.





Emmo and Lewis: My Girl


My girl’s mad at me


I didn't want to see the film tonight


I found it hard to say


She thought I'd had enough of her





Why can't she see?


She's lovely to me


But I like to stay in


And watch TV on my own


Every now and then








Joe (and Sarah): It Must Be Love


Sarah:�
I never thought I'd miss you


Half as much as I do


And I never thought I'd feel this way


The way I feel


About you





As soon as I wake up


Every night, every day


I know that it's you I need


To take the blues away


�
�
Both:


Joe takes harmony line�
It must be love, love, love


It must be love, love, love


Nothing more, nothing less


Love is the best


�
�
Joe:�
How can it be that we can


Say so much without words?


Bless you and bless me


Bless the bees


And the birds


�
�
Both:


Sarah takes harmony line


�
I've got to be near you


Every night, every day


I couldn't be happy


Any other way 


�
�
Both:


Joe takes harmony line�
It must be love, love, love


It must be love, love, love


Nothing more, nothing less


Love is the best�
�






Joe: The Sun and The Rain


It's raining again


A crack in the clouds reveals blue skies


I've been feeling so low (low)


But now everything is on my side





The sun and the rain.


Walk with me fill my heart again





I feel the rain falling on my face


I can say there is no better place


Than standing up in the falling down


In so much rain I could almost drown





Dad: Simple Equation


It’s the simple equation 


Of wrong versus right


Problem as easy


As black versus white


The simple equation


Of night versus day


Facing the music


Or running away.





Cos without low there is no high


If nothing fell there’s be no sky


Is it always so very clear?





It’s the days that separate the night.


The shadows by which we recognise the light.


�






Reecey: Baggy Trousers


Naughty boys in nasty schools


Headmaster's breaking all the rules


Having fun and playing fools


Smashing up the woodwork tools


All the teachers in the pub


Passing 'round the ready-rub


Trying not to think of when


The lunchtime bell will ring again





Oh, what fun we had


But did it really turn out bad


All I learnt at school


Was how to bend, not break the rules


Oh, what fun we had


But at the time it seemed so bad


Trying different ways


To make a difference to the days.













